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opernicus, a cross between a rock poet and a philosophical rapper, ts talking about
his vears performing in clubs. He’s done his show at the World. Max’s Kansas City,
the Knitting Factory, CBGB's and countless other New York mghtspots. Sometimes
1¢ did verbal jams with musicians in the background and music has aiways been a major
sart of tus show. He even hit the tops of the charts of the College Music Journals’ radio-play
.urvey. And the club circuit, with its anvihing goes atmosphere. has aftected the show.
“All of a sudden some drunk throws beer 1n my tace. When 1'm up there, ['m roaring. It

ungs. I'm now splashed with beer,” he says ol one show. “Tle stands up and he's wob-

Hding. And I say we're not barbanans and | put my arms around him and we both tumble
Hoth ol

Of course. spur-of-the-moment situations like that are what makes plaving in clubs -
xeiting and irmtating. Copernicus. whose spoken word set to music is presented in a radio-
mooth voice, has cut records with musicians. At least now, in addition to the studio and the
lub. he’s also moving to the stage. And he's part of a revolution in the defimtion of theater
r performance being held at the Performance Zone Festival. It's ali about breaking down
arrzers. And with an appearance as King Lear in the Guerrilla Rep’s production slated for
vashington Square Park in warmer months as of August, Copernicus is coming at you more
1an ever. Free staged readings of that show are slated for Dec. 8 10 at Tnbeca Lab, 79
eonard St., at 7 p.m. (212-330-8086).

Thls 1s a much more gentle Copernicus,™ he says with h.lS nearly trademarked soft
nes that connote a storm beneath the surface. “ Warmer. More compassionate.”
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“A lot of them don't even exist anymore,” he says. “8BC. The Cat Club»

Now he's among a core of performers, creating their work in the crucible of the club
reuit. making a transition 1o the stage. The performers sometimes thrived on the sense of
. unexpected at the clubs. And at least he’s sorrv to have seen some clubs get ploughed
wder over the vears by progress, regress or just plain time.

“It was great. a great place,” he says of Max’s Kansas City. “The only place in town.
:mendous atmosphere.”

Performance artists ofien have expermmented in clubs. And some like Copernicus biend
usic and the spoken word. As poets such as Reggie Gaines lead the revolution of the
-oken word, Copemnicus 1s part of the march. Nobody wants (or most people don’t want) to
« the word poetry. but that's a big part of this. “The angel 15 1n vou ke the carriage

)sses/ that hang alone/ in the/ Sea’s/ Desert./ Pebbles Dreaming pebbles/ sweaung in the
7/, he says in "No Borderline “ ~Spints/. Eating through the lava/ waiting for the sand/ to
niten the kiss.™

Y S




